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Zpwln ShGp ZhuGupyp ApdGnwd t Zpwln ShGph 2007-h 8niG-
wp 19-hG pp qwpwpwpebtne Uyouh wngtt uwyywGinitkl twp: ZhuGunpyhG
Guywwwyl £ Gwl guibipp YwGub) b owpniGuybkp Zpwln Shlph
dwnwlqn, tigniG nt uhpwp Gt Gpuwqulpp wikih wpnwp Nt wqwuwm wp-
fuwpf dp mGhGuint: ZhdGupyhG guwmp uyqpnilpl £ dnmnypnwywpnt-
rhiG i Jwpnyuwgh G hpwintbp Gtip ywAwbgt) pninnhG Awdwn, qtind viwiny
wqqwihb, YpolhwlYwd, vpwynipwihG tir uinwih G unpuywbnipehdl:

ZhuGwpyp Ywluwwnh @nipphny bt wpfuwpfih dp Awdwp, nip wnp-
nwiwinnipbwli wquwniphtp wluwidwi L, quwlwqulnpehilp
wpwolnwd k, YuGgunhG vwu Yp Ywquk, Ywupdtnpnih nt Yp dwiwgh, b
nmp jupnép UGd wbn Yp qpuak dtp wGgbwh W GepYwgh  wp-
fuwpfwfwitiwgphG vte: Npwtu Zpwln Ship ZhuGwpl, «dtp YwhkGph
nwwp»-G E wwwaquwy uvp, nip Yp wnphpbl GplyjuouniptiwlG drwynipen,
fuwnwnmppilp & Awdwlypwipp:

Hrant Dink Foundation was established after the assassination
of Hrant Dink in front of his newspaper Agos on January 19, 2007, in
order to avoid similar pains and to continue Hrant Dink’s legacy, his
language and heart and his dream of a world that is more free and
just. Democracy and human rights for everyone regardless of their
ethnic, religious or cultural origin or gender is the Foundation’s main
principle.

The Foundation works for a Turkey and a world where freedom
of expression is limitless and all differences are allowed, lived, appre-
ciated, multiplied and conscience outweighs the way we look at today
and the past. As the Hrant Dink Foundation ‘our cause worth living’
is a future where a culture of dialogue, peace and empathy prevails.
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ARMENIAN ARCHITECTS OF ISTANBUL in the Era of Westernization

WE SALUTE...
RAKEL DINK / HRANT DINK FOUNDATION

As the Hrant Dink Foundation, we understand and envision the field of culture and arts as a plural, inclusive and
sharing platform. In our projects and activities in the field of culture and arts we aim to shoulder and live the culture
of this land together, and to transmit it to those who will come after us. It is essential for us that the various cultures
of Turkey are not remembered as isolated elements of nostalgia, but as valuable sources of common heritage that
continue to breathe and exist and are passed on from one generation to the next. Only when the contribution of each
difference is recognized and elicited can the most natural and meaningful common space of living be established in
order to produce and share collectively. At the Hrant Dink Foundation, we believe that culture and arts have some-
thing to say even when all other means of communication fail in terms of freedom of expression and we take pride in
acting as the mediator of this word of peace.

They themselves no longer exist, but the traces of the labor left by the Armenians who lived in Istanbul and
Anatolia await the attention of eyes prepared to look and to see. The unique style of each building and the
cross-stitched canvas, or fine lacework of their elegance are signatures left behind to history and to the life we share
today. A complete list of their works can perhaps never be made, but we must, at least, start somewhere.

Hence, we salute... All the Armenian architects of Istanbul, and those who have carried their memory to the
present day, and those whose efforts will ensure they are not forgotten in the future.
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hupwlwnyh Giwl pwnwplhpnt Awdwp, npnlp hptlg gnimehilp wwppbp dowynipwihG ninnniehtGGtnnt Yp
wwnpwhG, nhiphG st hpklg whgbwhG A Awpwnnihp: {phuhu-dwpwi-Uiptikp-Uiptitdninp  juwsdtipniyGpnt ypwy
whfwdwnp dpwynipwihlG wpgqwuhph Awlnphwydwl yup wiu dElwwnihup, hGpG hp vk wwpthwlwd Auqupnidkly
fiwpuinniphiGGtpp thoknt i yapuinh G pdwunmwinptnt jwGadGwunniehiGp hujwwkbu ndniwp gnpd vpG k:

Uhwu Ynnuk, tpp Guwl wwwnwuuwGuwminningehil up Yp unnwGdGhlp, pGnfiwbGpuwbu wigbwih Gnupwidhny dp Yp
GwyhGp Ynpuniwd wpdtpltpniG, Yp Gughlp npwku dtp dtnpkG uwfinn thowwnwybtip: NMundnipbwi’ wigtw G wiuon
AwulnnhG Gluwndwdp pE Atlnwppppniehil Yp mwstbp ti plk thiupnib uppwihpniebwdp dp Yp dJonGhbGwlp wlnp:

UhGy, vtp wwypwé dwdwlwlyhG vke wwhnipunwd dbtp wpnpwlwlwgnidhl qijuwinp onwyp Awlnhuwgnn,
pwig Utp wlghwmwgwsd, Auwtwpwlywl ghwnwlygnipbGhG Yyphwywd, Apwwnww Ghiptp YwG: Utq' db'Gp nwnpdlnn,
fwuwpwlwlywl wiwlnnyelbipp it vpwynipwihG hGplniephilp Ywuwqunn wiu wmwppbpkl qiuwinpp’ JunwhAwpwnp
GwpunwpwwbinnyehiGa E: Utp YawlphG swihwGhoGapp npmonn, dowYnipwghG i Auuwpwlwyw Yapwwpwlwihniunwh
funpApnwGhop G dtp wntunnuywl Gpiwyuynpetwl wnppipp Awlnhuwgnn Gwpnwpwwtinniehilip, bupwiwnyh
gninphiip wwywhAnynn wpniiunh Yuptiinp Ghintipnib qinijub k:

hupwlwny 2010° Gipnwwih UrwynipwihG Uwipwpwnwph dpwahph dhpkG Ghpu, UhpwqquihG {pwin Ship
ZhuGupyh e ZUBAUM dupunmwpwwbtinGhp bt wpwnwpwgbnGhp QopwygnietiwG ZhdGwnyh Awdwgnpdwlgnipbwdp
utip ppwywlwgnigwsd «Uiptmdinwlwbuwgnn bupwlwnyh wy GupnwpuwwbinGpp» lunpuwghpp Ypnn wyu gnigwAwbntup
hupwlwnih wnhuwlbih nipnmuwghdhG Yypwy wpnhwlwlmptwl wgntigniehitG dqwd, wiuop unngniwd 40 Awy
GwpunwpwwbnGtpnt 100-E wikijh gnpdtipp opwwipgh Ghie Yp nwpdGl: 0. nwpniG G b. nwpnt uyhgqpp hupwGwniph
wpnhwlwlwgnmuhb dte, Swpunmwpwwybnwywb YunnigGbhpny wnwowwnmwn nbp unwGdbnn, Awy Gwpunwpwwbn Gb-
pnil GEpnpnudGtipp 1hotiglh] Guywwwwnpnn it mbunnwywb wpjupth dp mwupnnniehilp niGtignn yuibpwopwlywl
gnigwhAwlnku upG k. hGywku Gt inkp E utip donhy whgbwih wwwndniehilp niuwpdwyh ) wnbinn nwuinhwpwyswlwb
ninnniebwl: Ljwntlp pL ny, Uip ghwnwygnetwb vke wmbn gpuinn, pwnwphl Gwupnmwpwwybnmwywb nghl ugunn
b wydd, dhGstit wyu wwhn, wiApwdwnpblh mbunnulwlnipbwdp dvp dbp YhGuwytipyp vwhAdwinn wiu YunnygGinpnib
Uky pwplniwd wywwndwlwl qunwulhpp pwgwiwint] swlwgnn wiu gnigwhAwbntup, hupwlwniyh dowynipwihG
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whunnuwywl wppuptp, GniG wwnbG Yp plnpwagpt bupwlwnip bupwlwny nwpdlnn YwuwnnigGhipnil dnngniwd
w2 uwwnmwlpn:

8nigwhAwlntup Gwbi niGh hGpGniehtG vp, np Yp Awdwwwnwuluw bl hbupwlwniy UowntnGh pwqdwynndwbh
ghunniphtGGpny donbtignuiGtipnilG Ainywlh Awlnpuwluinib: 8nmgwhAwlnkup Yp Guuwuwmwlwnpt vtp dowynipwihG
ghwnwygnipehilp (nuwpwll] tr vbp dnngniwé wlgbwip wwwaquwy Awuglb], rpL gngunpniptiwG Yupwhl tr pk
gnigunpnwdhl wpwwphG b GapphG Awpuwnniebtwl 26GnpfAht: Up Awiwwnwlp, np gnigwfAwGnbup whwh
ftinwpppnk rE Ghiehl vwulwqbEwGhpG nt dvhpwgquihl Gwpnmwpwwybnwlwb dowlynypeh AinmbinpnGupp b ek pninp
hupwGwnyghGhpp:
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PREFACE

THE FORGOTTEN HEROES OF

OUR CULTURAL HISTORY

LEVENT CALIKOGLU / ISTANBUL MUSEUM OF MODERN ART

It is not easy for cities like Istanbul that owe their existence to diverse cultural paradigms to settle their accounts
with history. It is a truly difficult occupation to remind others of and to re-describe the one thousand and one riches
this megapolis hosts within itself as the intersection of countless cultural artefacts produced along the East-West and
North-South axes.

On the other hand, when we do assume such responsibility, we often fall into the trap of looking at the past from
a nostalgic viewpoint and to commemorate the values that we have lost as objects of memory that slip away from
beneath our hands. As we nurture a curiosity towards history and the remains of the past, we also approach it with
a fragile love.

However, there are urgent issues that permeate the times we live in, that lie forgotten within social memory and
that form some of the main connecting points in the chain of our process of modernization -and remain unknown in spite
of this. Architecture undoubtedly comes first among these issues that make us who we are and form our social habits
and our cultural identity. Architecture defines our living standards, it is the symbol of cultural and social transformation
and also the source of our visual imagination, and it is thus amongst the most important fields of art that bring Istanbul
into existence.

This exhibition titled Armenian Architects of Istanbul in the Era of Westernization realized within the scope of the
Istanbul 2010 European Capital of Culture program and in collaboration with the International Hrant Dink Foundation
and the HAYCAR Architects and Engineers Solidarity Association, introduces more than 100 works by 40 Armenian
architects whose names have been forgotten today, but who added modern touches to the visual silhouette of
Istanbul. This documentary exhibition takes the form of a visual archive that aims to remind us of the contributions of
Armenian architects who with their architectural works took on a pioneering role in the modernization of Istanbul in
the 19" century and early 20" century, and it also has an educational aspect in that it sheds light on our recent
history. This exhibition tries to unravel the historical secret that has permeated these buildings that are implanted in
our memory whether we are aware of it or not, that form the architectural spirit of the city and that define our
experience with an indispensable visuality even today, and it summons the affluent cultural heritage of Istanbul to the
present.

This visual record, formed as a result of a street-by-street study in Kurtulus, Pangalti, Taksim, Cihangir, Tarlabas,
TUnel, Galata, Eminéni and Mahmutpasa carried out by Architect Hasan Kuruyazicl, also puts a name to the
forgotten effort in these buildings that make Istanbul what it is.

The exhibition’s identity overlaps with Istanbul Modern’s mission of hosting interdisciplinary approaches. The
exhibition illuminates our cultural memory both with its exhibition structure and with the visual and substantial
affluence it presents and it desires to convey our forgotten history to the past. We believe that this will be an event
that will earn the continuing interest and curiosity of both experts in the field and international followers of architectural
culture and also all residents of Istanbul.
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UnpdwlwagpnuehtGGpkG Yp wwpgnth, np AhGEG h ybp OudwG-
hwl whnniptwb wppniGh G Awvwpwwlwb Yunnigltipnt 2hGniptiwb
uke hptilGg dwulGwygniehiGp phpwd GG Gubt {wy GwpunwpuwbinGbin:
Ujuophlwy 2hGwpwpwywl dpwahnlGlpn niywywpnn  [Uippnibh
JupwmwpwwbnGpnt SpwutiGtwy] Hassa Mimarlart Ocagl yuquhG utg,
ns-hujwiGtipnt gupphG Zwy GupunwpuwutivnGhp vpnmwwtu GipYugniphiG
nbGgwd tG: Onpp wwphpkl wu ofwlup pGnniGniwd Gphwnwuwpn-
Gtpp, ywpwybwn-woybpun jwpwpbpniptwlg vke Yp vkdGuyhG: Usyuwh-
uny' UppniGh Qupuwpwwybnbbipnt GpwubGbwyp dny vp Gube
Gwpunwpwwinwyw nwpngh ntip Yp Yuwnwnkn:

Outwltwl whnnptwb vk, wwywihG ¢L. nwpniG, Gipnwugh
ophGwyny, qulwquwlb wuwwpktqbtipnt vk uyhqp wnwd EhG nkwh
thnihnfuniphil wnwowndtp Yuwwpnihp: Swpnwpwwybnnipbwb dty
GniGwtu, Gnp neiny YwnnigGbip ufjuwsé EhG h jwgn quy, np tirmwquihG
whwnh winwbnitp Oudwlbwl Mwpnp:

Uguntfwlntipd, whwnnyetiwl Awuwnmwwn pwytinny nkwh wptwpwn-
bwl swihwlhoGhp nnnnuwdniehip hpwywlwgwd £ 0. nupnd:
1839-h Fwlghvwpep b 1856-h AwnptlnpngnuiGlpnt $Eptwbihpp wyu
swnpdnhG wikGEG Yuptmp' wGyptGunwpdwihG YEnbpp Yp Awbnh-
uwlwi: UptdnmuptG Awubnn thnthnjunipbwl wihpp, hGswku pninn
wuywnkqbtipnil, Swpnmwpwwbinnnmptiwb ypwy tiu hp wgntignipehilip
wwpwodwd £, b ¢, nupp Ouwdwlbwl Gwpunwpwwbtinmnipbwb vty
fiwginh tnwdé t npwtu Yhpwywpwlwpniunmpbwl dwdwluwlwgpgwd:
Juwpswlwl, ppuwiwpwlwlwd, Yppwlwb, wunnmewwwhwywd, Auuw-
pwywywl Yhwlpp tr wy) wuwywntqbbipnt dke, GnpniphtGGhpp Gwdpwy
pwgwd EhG qubwqwl Gnp YunnigGhpnt h jwgn quiniG:

UrwlnwlwG UppniGh dupunwpwwybnnipbwl ophGuy AwGnh-
uwgnn [@othqupnt ywjwwp b A0 . nunpnt wnwehb YEuhG jpnwsd k.
wulyk twnp, «Gipnwwlywb» ndh Gnp wwpwwnbhp ujuws GG Ywunnignihy:
Gipnwwlwl yhnniehtGGbpp hptig nhuywlwnniGipp Aipw-Ntonnt
pwunwldwu Yp thnfjuwnnpthG, i pptiGg wnwpwd Gwpnmwpwwbin Gipnil
vhongny hptlGg tpypphtipniG vt plnnilnwd Gwpunwpwwybnwlwb
ntiny ntuywlwwnnibGbp Yp yunngwbbhG: 8niG tr {wy Awdwybpbtnp,
ogunikny (Cwlghvweh bt FwpbinpngnudGlipnt $EpdwbGtnny gwhwd
hpwintlGpGlpkG, Gwuwwbu wiywnptih tnnn jun2np dwiwih qupbpw-
wnn, qubiquwuwnniliny tytintghGhp ujuwsd L6 unnigwhy: @wlghdw-
PrLG whvhpwwku twnp, Uqyheltpnt 2hGnietiwbg vk GniGwyku nGwlwd,
fhnbtiiwpwp Gwbt wpunwphG ntupny wnwpptipnn qubwqwul Gnpni-
rhiGGtp hjwn Gyws GG Vwhiwwbu Oudwlbhwb nhrwbwlywiniehilp
yuwpsywwlnhb, ghGnnpuwywl nwwnwinphl, YpolGwwbinnhG Guuinwywy-
nupkG Yp nEYywfwpmkn, dwpnhy hpkGg gnpdtipmG Awdwn wiu yugptnp
Up nhuthG: Updv wunGg thnfuwphGipnt Bhwd EhG Jupywwbnwpwilp b
GwluwpwnpniehtGGbpp: UtwnpkukGhpnt [YpoGulwb nwnpngGtn] YnnphG
nhippht [Guwiuwypprwpwl] G hinwwnh [UheGuljung] nwpnglhn pwg-
wwd EhG, Gt whfipwdbannyehild nunpdwd EhG Gnp n6h okGptipp: Swphy-
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THE ARMENIAN ARCHITECTS OF ISTANBUL IN
THE ERA OF WESTERNIZATION

HASAN KURUYAZICI

Historical records tell us that Armenian architects took on a
prominent role in the construction of palace buildings and official
buildings in the Ottoman Empire. The staff of the Imperial Architects
Office that directed such construction projects always included
Armenian architects. Young recruits to this office would be trained
within a master-apprentice relationship. In other words, the Imperial
Architects Office also operated as a kind of school of architecture.

Changes in various fields based on the example presented by Europe
had already begun to be implemented in the Ottoman Empire by the
18" century. The first examples of a new style in architecture that
would later be described as the Ottoman Baroque were also seen during this
century.

Still, the Ottoman state’s more decisive turn towards Western
norms took place in the 19" century. The Tanzimat (Reorganization)
Edict in 1839 and the Islahat (Reform) Edict in 1856 form the most
important turning points in this new direction. Winds of change blowing
from the West continued to influence architecture as much as any
other field and the 19th century became a period of change for
Ottoman architecture. Innovations in the fields of administration, law,
education, health and in social life led to the emergence of new building
types. The Topkapi Palace, an example of traditional palace architecture,
had already been abandoned in the first half of the 19" century; and
‘European’ style palaces were built in its wake. European states were
moving their embassies to the Pera/Beyoglu neighbourhood and were
commissioning new embassy buildings to their exclusively selected
architects in architectural styles in vogue in their own countries. The
Rum (Greek) and Armenian communities, benefiting from the new
rights they gained with the Tanzimat and Islahat Edicts, began to build
the large-scale, domed, bell-towered churches that were previously
prohibited. Mosques built immediately after the proclamation of the
Tanzimat Edict display a number of innovations in terms of typology
and therefore also appearance. In the past, Ottoman bureaucracy was
managed from the residences of the Grand Vizier, of the Kazasker
(Chief Military Judge) and the Seyhdilislam (Chief Religious Official)
and people would apply here; now buildings of the Grand Vizierate
and Ministries were replacing these. Ristiyes (secondary schools) and
idadlis (senior high schools) had been opened in addition to the traditional
madrasahs, and new types of school buildings were necessary for
them. The traditional darissifas were now replaced by hospital
buildings designed on the basis of European models. Previously
unseen building types such as post offices and train stations began to
appear. In the second half of the century, in line with changing living
conditions, in neighbourhoods such as Galata, Pera/Beyoglu and
Tarlabasi and later, Cihangir, Taksim, Pangalti and Kurtulus where
non-Muslims and also Muslims who were trying to acclimatize
themselves to the new life-styles; a new residential building type, the
apartment block, began to appear. Business life had also changed, the
older, two-storey hans (business buildings) featuring central
courtyards in the business area that included the Galata, Eminond,
Sultanhamam and Mahmutpasa neighbourhoods began to be
replaced by multi-storey business hans (office buildings).

Current Western architectural styles dominated in all these

buildings based on their Western counterparts. As the result of a
historicist perspective and often an eclectic attitude, buildings in
neo-classical, neo-Renaissance, neo-baroque and even neo-Byzantine
styles began to fill the abovementioned neighbourhoods of the
city. Along with these buildings that Ottoman architecture was so far
alien to, the physical appearance of at least one part of the city was
undergoing a significant change.

As a result of the changing conditions, in the first half of the
century, in 1831, the Imperial Architects Office had been abolished
and replaced by the Directorate of Imperial Buildings and the architects
on the staff of the office had been transferred to this new institution,
including the appointment of imperial architect Seyyid Abddlhalim
Efendi as the head of the new body. However, the training of archi-
tects was not among the duties assigned to this directorate. Although
new units were established in place of the Directorate of Imperial
Buildings in a short period of time, they too were assigned only with
the supervision of state construction projects. Thus, until the
beginning of education in 1883 at the Imperial School of Fine Arts,
that also formed the core of the present-day Mimar Sinan Fine Arts
University, there was no organized architectural education in the
country.

Some of the buildings mentioned above were designed and
constructed by foreign architects who came to build the embassy
buildings of their own countries and then stayed on in Istanbul to
work on other projects. The architects of the Armenian Balian family
on the other hand, had already been realizing the construction projects
of the palace. Almost all the large mosques commissioned by sultans
in Istanbul in the first half of the century were the work of the
Balians. Increasingly, Levantine, Rum and other Armenian architects
began to carry out the projects of public buildings such as churches,
schools and hospitals in their own communities and also those of private
buildings such as apartment blocks and office buildings. Some of
these architects had received their training in the industry itself, they
were architects by training, however a significant number of them
were architects carrying diplomas and had studied in a European
country. The Rome Academy of Fine Arts and the Ecole des Beaux Arts
in Paris were the most popular schools of architecture during this period.

In the meantime, architecture was no longer a ‘popular” profession
for the Muslim section of Ottoman society. After the opening of the
School of Fine Arts, for a long period of time, the majority of students
at the Department of Architecture were Rum and Armenian.
According to records, the first Muslim Ottoman architect to study
abroad and return was Vedat (Tek) Bey, in 1900.

The changing of Istanbul’s physical appearance during the era
of Westernization that took place throughout the entire 19" century
and is also known as Ottoman Modernization continued, albeit at a
slower pace, in the early 20" century, until the founding of the
Republic. First and foremost the Balians, but also other Armenian
architects such as Ohannes Serverian, Mgrdich Charkian, Bedros
Nemtze, Mihran Azarian, Hovsep Aznavur, Levon Gureghian, the
brothers Aram and Isaac Karakash, Kegham Kavafian, Yetvart Terzian,
Andon and Garabed Tulbendjian who in earlier periods received their
initial training within the industry, but later also graduated from
schools in European countries, and ultimately graduated from the
School Of Fine Arts, played a great role in this transformation.

This book and the exhibition that bears the same name have
been organized to introduce the Armenian architects who for over a
hundred years contributed to Istanbul’'s architectural richness with
their works. This attempt is the first of its kind, so it will be a source of hap-
piness for the entire team that worked on the book and the exhibition

II



12

Uptnwywiwgnn hU@GLLUNRLP U3 dULSULLAGS UEMDR

8U.8SULU.AGMGL,

«UbhU» dU.MSULMPLAGSVEMD
ESZEU BLSEU

U.qg-wyhwnnehtGGtp pGnAwbpuwtu fwunt st AwulyGuint Yugu-
pniehiGGlpp: Ugu hpwlwlniehiGp witih 6hon B nwuwlwG nhwh
YuiupmphtGGtpnt wwpwquihG: OphGuy, & . nwpniG Gipnwwih ke
qupgugnn, Aujwy qunnipwwnhpwwb YuiupnyehiGGbpp' «wqquihG»
UnphqGtipnt 2nipe YanpnlGwgwd, ¢2. nwpkG h ybp gwpniGuwyninng dvhw-
nwppwywlwgnivh pGpuwgpht npyku wpnpilp' «nwuwlywb» Yugupni-
prhGEG wibkh, pptlGp qhpklp ppklGg 2ppwluypkli wwpwlwunmws,
qunniplbpny 2npwwywinniws wqg-wyhnnipbhwb Yapwywpwlpp niGhG:
Uju wnnwiny, wiuopnwl $pwluwgh Ywd wlqhwgh pwnwpwgh-
Gupnt wyphG, A@. nwpnt YwugniehiGp nppwl wy Atnnt G gqpuihy
pnith, ulyqpniGpwihG pwnwpwlwl tphrwywinipbwl wnhuwyEwnny
wilfiwulGuih prrugnt gwth wwppbp whwnh spriwg:

UhGentin, OuvwGbwG Ywiupnmpbwli wwpwqwihl, npnuehilp
pninpnyhG wy E: UguopniwG @nipphwG & 0. nwpnt Oudwlbw6 Ywyu-
pnuehGEG tpiwlywitih pninp wtuwGypiGhatpt wilpwl wwpptip £ np,
wuonniwl enipp pwnwpwghhb ny pL AwulyGwp, wy wikGk G dwybnb-
uwipG dtiny huy quyl pupnGhint Awdwp dnwdtnt uluh(G wiquu
hpwwnbuwywl whwh sppwy: UwuwiG AwnpghG wdbGEG guiwgh b
ndniwp Ynnup wiuonniwl @nipphng vke Oudwlbwb wighwip weplkpnt
wnetit Yulnwlwglhnt, AwuybGuint, ybpihobint, tpiiwluwgtini, pugwwn-
nhny, GEpYugugGhipnt, gnigunptiint yunphpp Gt wiu ninnniebwdp gnp-
Swnpnuwd Ghglipp, pwquwpeht wnnudGhipny  dbpwluwih e UGgihng
wwpwqultptG YpYyGwyhopta pwwn witijh GG: buy wiu fjulnpwiwnnig
YyhGwykb dwqwd wnpnhilpl wyG k, np @nipphny vk wwwnuniphiGp pwy-
Gopkl Yp ybpwpwwnpnih, Yp Ypwwpuwluwhniunth, Ynp ywpdwngnth,
GniGhuy Yp untindnih, tr wyu plpwgphG hpwlwlniptwb vke wnonbwy
uwnwhAngniphtGltipt, Glwsé prpunid ywwnwnny £, np ywwnidniphilp
Utd dwuwdp wivopnmuwb Yuwnwd pjjwiny Yp jubinwphipnth:

UjguopnuwG @nipphugtG OudwlbwG whgbwihG Guihip wibih
ndntwpwglnn wy gnndolb upG k Gutit OudwGtwG YwyupnietiwG' jwwn-
Yuwtu 0. nupniG wpwag b wpdwnwlwl hintpmpuniehtGGipnt dEekG
wlglpb n Ainbtiiwpwnp wyn dwdwlwlwonpewbhG hGph hp vk swihw-
GhoGtp sniGEGunt nt pwlundGlp niGkGunt vke E: UipnhwlywGuwgdwa,
wphwnwlwlwgdwb bt wgnbghly -jwwiu fuhuwn- punwpwlwb bt Awuw-
pwywywl thniphnfuniehiGltipnt wgnbgnipbwi wwwy Ep Yugupniehiln:
dC. nwpnt YupgbpkG uyubiwy, wnjuwtu' Cwlgqhdweh AnswymutG
h ybp, wl wywlwwmnbiu inwé & hGpl hp punwpwlwb hpwywlniphiGlt-
pnil, vpwynipwihlG ykpwapniehtGitpnil, pGypnipbwl Awtwuwpw-
YonmphiGGtpnilG wpwqontG thnfunitinil, vhGstir wliqwu pwipwinivhb
YYuwy tnwd £: Canfwbpuglnn bt wikh jwwiu wwhh inwy nidndGhp
quGhint dquinn wwwunipbwl vkp wiuopniwl pupnbnidny, wiupwl
owndnil G pnypnfuwuw b dwdwlwlwonewl uvp AwuylGwint Uk ndniw-
pwlwip whjuntuwthtith £ Ugu fungplnnun, aptiet qpunnuwh yhwlh
fiwulnn, ywwninipbwl Ahnmwppppnptiwi At dhwlwint wwpwaqw-
1hG, YytpnGztiw] wnwiwnnidhG junpwugnidp wyGyugn Yp nwpdak:

dbtppwwku, wtwp L AwuylGwy, np @nipphny vk wwinvnipbwl
ogquuwgnponidp Awdwpbiw vhoun pwnwpwlwl Gywwnwlyh vp dwnw-
bt YnnphG, wwwniniphwl pwnuwpwlwb Ynnip pniwlpuwtu nhwn-
dwup whyprtG npmbny, pwnwpwlwlnipbll wwpwyniwsd, qphpk
pwpwgwd yhtwyh piptny’ pwnwpwlwl Ynnukl wwpwyniwsd' wwn-
qupwnidh vp wnwGnpnwd E: Uju ywwnwnny £, np @nipphny wwwn-
uniptiwl Awulwgnnmpehilp, Awpgwpbinpetlil funtuwihbtiny uwnnt-
gnuiGtipnt kG Jwqnn, Ahnbiwpwp tpptip Awght swywAwlenn,
niGhuy whwywhwbeynunniphilp Gywwnwlwnpnn pnmpwonpniebwb up
Yp 1tlnt:

Jbtpp Gonmwd b dbd dwuwdp Yhpwgwlwl dwywpnwlh ypuy
dgnuwd wiu nkwyptpp Oudwlbwl wywwninietiwl 2wwn Up Ghipbpnil

Up ybpwptphG: UwluwyG, wiu wnniiny wdkGEG 202withtih bt hdwuwnwihg
ophGwyGtpp d@. nupnt bupwlwnih ywwninipbwl b jwnjuwbu'
wiu ywwunpebwl Yupdtghw] pwquwiwynipwihl, uwniwihnge,
pwquwggnipbwl tptulpniG dte Yp qunlnithG: Gpp wqg-whwnniphilp
hp YugubpwYwl whgbwip Yp nhink, wdkGEd guwwn ndniwpnipehil junpnt-
gwlnn YEwnbpkG vEyp' ns- vhwwmwpp Awuwpwynipebwb dp ppwywbni-
rhiGG E, G ek h dphwnh pbptlp, np @ppwlywl Zwipwwybnnipbwb
gl fuwinp qunwithwpwiuountehilp tit Guwwnwlwnpniip wgqquihG vhw-
wmwppnipbiwl 2nipg plntpwgnpniwd k, niptidG ndnuwp sk Ghpwnnt, pk
pGYwynh fulnhp up whwnh dwah' wiGnp &0 nupnt Oudwbbwb Awuw-
pwyniphiGp b jwnjuwwbu bupwlwniyh pGuysniehiGp puquwnt-
uwl b pwquwwnwnp tp: bpwlwbnetwG vk Awnpgp vhwyG pGYunt-
uny sh Yybppwlwpn: Gelt GuihGp bupwlwny pwnwph wwwninipbwl
ytipghG 130 wmwphGpnil, ntin OudwitwG dwiwGwywopgwbh Yupeb-
pEG pwguwwmwppmpetlGhlG dwqwd ywipwgnipbwl ophGwyGhpp b
lwbitiug puthny ppujuGugnn dhwwnwppugnudh holipp fulinhphG
pwiwlwl 202withbth nwnGwniG Yp Swnwikb: Yupt puwsd, wiuonniwl
hupwGwnyp, twuwdp Ynpulgnigwsd & hp pwgquwwnmwnppniphilp' ghnw-
Yhg tr whghwmwlyhg pwunwpwlywl qupgqugniiibipnt wwnwnwi. wiu
Ynpnuunhb ywwnmGwnblpp tpptip hpwywl hdwunny skG ubipunniws,
GnyGhuy pnnpnyhG dwdyniwd tG: dbEppwwku' wyu Ynpniubw) whgbw-
1hG Yypwy Awybpnt npnantd ipniwd dwdwlwy ny el Awdtpwoiuniptiub
wwwnwnny, wy] winp gninptiwl ntuwly dp wnwuwbp unbtindwsé
pwnwph Up ypGwyha Awuwd k:

hupwlwnih, G jwnjuwbu pwuquwggnpbwi An Autwuwpwd
Mtionnth ywwiniehilp Gtplup dwdwlwy wgquiGuing Gpiiwluwint-
rhwl jwnwye pipwé dlunmwlwb pGYuwnidbtpnt 2niphG nmwy vwgws :
Swwnjwwku' wlwpwwnyehilp, wqquiGulywiniehilp, wpnhwlwini-
rhilp 2tpuninwd nt nwuwinpniwd UGqupwih nhiwg bupwGwnip,
wwhiywinmwlwbniptiwb, hunwdnmptiwb, winwoniptiwb, gnpdwljw-
phwl, wiwgquiwlwbnietwl Awiwuwntigninn, npwyku pwquwq-
gnipbiwl dwpuGugnd wwwnbpmwd t: bpwjwlmpetwl vty Rtdw-
1thquh wukGEG Swypwtin Awlw-oudwGwlywlinyetwb Yuwdwg-Yuwdwg thwith-
Yunyp, b dwdwGwyh plpwgphl Oudwitwl whgtwihG pppwiGugnt-
uny, Ukd wqquihl ghnwygnipbwl vwu YuwqubniG npwku wpnhilp,
hupwlwnyh wwwinphilp vEd dwuwdp yepwnwnbGuint hpwintGp
unwgwd £ Uwlywyl, wyu «Gipnwi»p pGupnyp dtny £ np hpwYwGw-
gwd £ wmbuwly vp «nuybinup» pruumny plnniinuws, b pwgk h pwg
«Juptiph nwp» Ynyniwd ppewlp b wyu 2pewGhG ywwnlwlnn gnpdtpp
fwdwlypwlp 2whiwd tG, huy jwenpnnn 2pewGibpp, (wnjuwku' d .
nupp, wlnwynebwl b gnpdwlwmpbtwd YGhpp Yp YpkG: unG
wmbhuwyh pinpwwbniphilp Gwhit gnjugws £ pwunwph imtinwgnpnipbw i
Ypwy «cpuuwui» bt Aifntiwpwn swunuiwnniwsd Awdwpninn Gwpwnw-
pwwybnwlwl YnpnnGhpp plnniGhh Glwwniwd EhG, vhGy' L.
nwpkG uyubiw) nmwppbp wgntgmpetwig Atnbiwlpny thnipnjunitnt
uljuwd pwnwph up G jwinjuwku NEgoninth i wlnn 2ppwlwiphG vty
lunwgwd wiu Yapwywpwlpp pnfiwbGpuwtu junpe Yp Guwnnitnp: Uigu
unpe Gywunnibnt tptngehG vk Awuwpwlwlwl i pwunwpwywl
EpkulGtp wy GapYuy EhG whonipwn® Ntjonnil Y pGYwinikp G Yp ywwn-
Ytpwgnikp npwku wbin dp, nip Y wwpkhG gnpéwlwy LEYwGetGGhpta
(Utipndwinp Uiptitiph vke Awunmwmnniwd tiipnwwghGlip) vhGstin wlfw-
twwnwpunipbiwl vk Yuwulwokih AptwGlpp, nuwiwwlniebwb fwdwn
wnhe thGunnn nGhpkG, dhGyir tpyhpp pwdGhm Awdwp Yhwlp
wninn Awgtipp, wjwdpwlyw (pnywlwliugwsd) ulny hwowlbkpti
vhGstit nwiwnpniehiGltip jupnn onwnp nhrwGwqbkwnGhpp, G tpypka nu
wlnp 2whAtipkG Ainwgwd dwpnhy Yp pwthwnthG wyluntin:

1990-wywGGEpniG YugniehilGp ujuwd £ pgonkG thnfunihy: d (0.
nwupnt NEoninth 2nipg phiwdnn Ywulwsh tr wnbnpebwd wdwp
thwpwwpp ufuwd k, hnfuwpklp' Ainmwppppnietiwb G jupownh fuwn-
GnpnkG gniwgnn Gnupwidhh wtnh wwiny: Uiu hinthnfunietiwG twinhG
qulwqul Awuwpwlhwlywi bl pwunwpwlywl wwwnmwnbbn thGunnty
Yupbih L. wibkGhG pGnAwbpuywb hdwuwnny' @nipphny GuiuyhG thwy
fwdwlwpqkG nnipu quip, Ywphh k pubp, np 1980-wywGGhpnt pnipp-
hujwd AwdwlygmuhG Awlnbwy Awywgnbgniehilp, Gipnwwih Atwn
wénn donhyniehilp, AwdwjuwpAwgGugnidp e Gdwb wy qnpdollln,
wyu thnthnfumpetiwG ke Gipnpmu nuGigud BG: Gy wy ppub wywwnGwnGbnp,



ARMENIAN ARCHITECTS OF ISTANBUL in the Era of Westernization

DISCOVERING “OTHER"” ARCHITECTS
EDHEM ELDEM

Nation-states are often incapable of understanding empires.
This statement is even more accurate in the case of traditional
empires. For instance, as a result of a process of homogenization that
had continued since the 16" century in their ‘national’ core that
formed their centre, the great colonialist empires that appeared in
Europe in the 19 century were, rather than ‘classic’ empires,
nation-states surrounded by a belt of colonies, from which they
isolated themselves with all manners of precautions. In this context,
however distant and exotic in many aspects the state of their country
in the 19" century may seem to today’s French or British citizens, it is
nevertheless not incomprehensibly different in terms of its fundamental
political structure.

Yet the situation is very different in the case of the Ottoman
Empire. Today’s Turkey is so different in every imaginable aspect to
the Ottoman Empire of the 19t century, that let alone understand
this part of history, it would be simply unrealistic to expect the contem-
porary Turkish citizen to begin to perceive it, even in the most super-
ficial manner. However, the most lamentable and difficult aspect of
this condition is that the need felt and the effort expended in contem-
porary Turkey to imagine, understand, allude to, describe, narrate,
present and exhibit the Ottoman past is in many ways much more
urgent than the corresponding perceived need and efforts in France
and Britain. The outcome of this contradictory situation is the constant
reproduction, transformation, adaptation and even invention of history in
Turkey; and - due to the fact that this process fundamentally arises from
contemporary concerns - its distortion mainly with reference to the
present.

Another phenomenon that complicates any attempt to view the
Ottoman past from today’s Turkey is the rapid and radical process of
change the Ottoman Empire experienced especially in the 19" century,
and as a result of this process, the inconsistencies and contradictions
displayed within the period itself. The empire, under the influence of
modernization, Westernization and highly influential — and at times
violent — political and social transformations, from the end of the 18"
century on, but especially after the declaration of the Tanzimat Edict,
witnessed a transformation, and even a decomposition of its own
political realities, cultural references and social balances. Our perception
of history today, which is much more inclined to generalization and
static analyses, inevitably faces difficulties in understanding this
dynamic and volatile period. When this difficulty is coupled with an
almost obsessive enthusiasm for history, we observe an exponential
growth in the above mentioned distortion.

Ultimately, we must also understand that, although the use of
history in Turkey has almost always served a political end, the political
aspect of history itself has often been carefully pushed aside, to
present a narrative purged and purified of its political aspect almost
to the point of sterilization. Therefore, the approach to history in
Turkey is based on a fiction that evades examination to seek certain-
ties, and thus never manages to come to terms with its past, and in
fact, turns this incapacity to come to terms almost into an objective.

One could adapt the phenomena listed above, mostly kept at an

abstract level, to many aspects of Ottoman history. Yet perhaps the
most concrete and significant examples in this regard can be found in
the history of Istanbul in the 19" century, and especially in the
assumed multicultural, complex and cosmopolitan dimension of this
chapter in history. Taking into consideration that the notion of a
non-homogeneous society is one of the points the nation-state suffers
the greatest difficulty understanding when looking back at the
history of the empire, and that the main ideological discourse and aim
of the Republic of Turkey is to construct a nation around the concept
of homogeneity, it should not be difficult to guess that the diversity
and heterogeneity that defined 19" century Ottoman society, and
especially the population of Istanbul, will create a serious problem of
perception. In fact, the problem here does not remain restricted to a
matter of perception. When looking at the history of the city of
Istanbul in the last hundred and thirty years, it is necessary to acknowledge
that instances of violence borne out of this heterogeneity and
increasingly rapid attempts at homogenization from as early as the
late Ottoman period add an exceedingly tangible dimension to the
problem. In brief, contemporary Istanbul has lost a certain type of
heterogeneity as a consequence of deliberate and non-deliberate
political developments, and the reasons of this loss have never been
subject to research in any real sense. In fact, the general trend was to
try to cover up these reasons and when ultimately the decision was
taken to return and focus on this lost past, Istanbul became a city with
a fabricated mythology.

The history of Istanbul and especially of the area of Beyoglu,
often identified with cosmopolitanism, has for a long time been
overshadowed by a negative perception created by nationalist fictions.
Particularly in contrast to Ankara, whose pure, national and modern
character was emphasized and constructed, Istanbul was defined as
the embodiment of tradition, degeneration, corruption, collaboration
with foreigners and cosmopolitanism identified as the absence of
national allegiances. It is true that the initial anti-Ottomanism during
the most sectarian period of Kemalism gradually softened and in time,
the Ottoman past was Turkified and integrated into the greater
national narrative, and as a result, the history of Istanbul gained to a
great extent the right to return. However, this ‘remission’ took place
selectively: The period perceived as a kind of ‘golden age’ and already
openly described as a “period of rise” and works produced during this
period were praised, whereas later periods, and especially the 19"
century were still labelled as corrupt and tainted with foreignness. A
similar type of division found its reflection in the topography of the
city: As ‘classical’ - and therefore allegedly unspoiled — architectural
works were considered desirable, the urban texture which, from the
18th century on, began to change as a consequence of various
interactions, and the Beyoglu area and its environs where this texture
found its most profuse expression were often held in contempt. There
were, of course, social and political dimensions to this animosity:
Beyoglu was perceived and constructed as an area inhabited by
people who had severed their ties with their country and its interests
— from mostly comprador Levantines to suspicious Jews, from Rums
on the lookout for an opportunity to betray the nation to Armenians
burning with the desire to divide the country and from the snobbish
sons of pashas with their European mannerisms to foreign diplomats
plotting against the country.

This began to change considerably in the 1990’s. As the cloud
of suspicion and hate that hung over the 19" century and Beyoglu
began to lift, it was replaced by a feeling of nostalgia, mixing curiosity
and pretension. One could invoke a variety of political and social

13




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (ISO Coated v2 \050ECI\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.5
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /RelativeColorimetric
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages false
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages false
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 100
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck true
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (ISO Coated v2 \050ECI\051)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ENU ([Based on 'KUSE'] )
  >>
  /ExportLayers /ExportVisibleLayers
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides true
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName (ISO Coated v2 \(ECI\))
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName <FEFF005B0048006F006800650020004100750066006C00F600730075006E0067005D>
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed true
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




