Unutulmus Sokaklarda Bir Yiiriiyiis: Adana hafiza Turu, Hrant Dink Vakfi
tarafindan, Adana Ermeni toplumunun izini siirerek sehrin gokkdiltiirli
mirasini agiga gikarmayi hedefleyen bir arastirma ile hazirlandi.

Ik durak Tagkoprii. IR Taskopriniin insa tarihi hakkinda
rivayetler cesitli. Adana tarihiyle 6zdeslesen yapinin hikayesi, Seyhan
nehrinin etrafinda bir sehir yaratmanin da hikayesi. Hikayenin 19.
ylizyila denk gelen boliimiinde, koprii haftada bir mevsimlik isgi
pazarina doniisiiyor. Imparatorlugun dért bir yanindan mevsimlik
isciler, baharda Adana’ya gelerek Taskoprii’de is arardi. Képriiniin
ayagindan baslayarak saginda Tepebag Mahallesi, solunda eski
carsilar uzanan Abidinpasa Caddesi kentin gok kiiltiirlii hafizasinda
onemli bolgelerden biri.

Abidinpasa Caddesi’nde yiiriirken 23 Nisan Imam Hatip Ortaokulu
ile karsilagiyoruz. Rehberlerimize ek olarak bagvurdugumuz eski
haritalardan biri olan 1918 tarihli Fransiz haritasinda bu okul Turan
Okulu olarak goriiniiyor ve énceki yillarda Katolik rahibelerin okulu
ve sapeli oldugu belirtiliyor. Buradan Kizilay Caddesi’ne
dogru devam ediyoruz. Kizilay, eski haritalarda goriinse de, bugiinkii
gorkemine 1960°larda yapilan galismalarla kavusmus. Bu calismalar

sirasinda yok olan bir kiiltiirel miras yapisi da o dénem istiklal
Ilkokulu olarak kullanilan eski Ermeni Protestan Kilisesi.
Kilise, 1909 yangininda yandiktan sonra onarilmis ve kullanima agilmis.

Okul olarak kullanilmaya baslandiginda ¢an kulesinin yikildigini
donem fotograflarinda gormek miimkiin. Kilise bélgesine varmak igin
caddeden bir blok saga dogru yiiriimek yeterli.

Rotamiza devam etmek igin geriye, Ulu Cami Caddesi’ne kadar
ylriiylip, eski ¢arsilara dogru saga doniiyoruz. Carsidaki diikkanlar
bugiin onarilmis, yeni gériiniimleriyle karsiliyor gelenleri. Carsinin en
dikkat gekici yapisi Adana’nin da en 6nemli simgelerinden biri, Bilyiik
Saat Kulesi. Bu gorkemli kule, 1880-1882 yillari arasinda
mimarlar Krikor Bizdikyan Aga ve Kasbar Avakyan Aga tarafindan
yapilmis, bugiine dek Adana kimliginin bir pargasi olmaya devam
ediyor. Carsilarin iginden yuriyerek eski han ve diikkanlarin yanindan
Yag Camii’ne varmis oluyoruz.

Bugiin ayakta kalan tek Ermeni kilisesi, 17. yilizyilda cami olarak
kullanilmaya baslanilan Yag Camii. Cocuklugunun baslangig
noktasi olarak hatirladigi Yag Camii’ni, Adana turumuz boyunca bize
mihmandarlik eden Leon Erarslan anlatiyor:

A Walk Through Forgotten Streets: Adana Memory Tour is based on a
research held by Hrant Dink Foundation which traces the roots of Adana’s
Armenian community to reveal city’s multicultural heritage.

The tour begins at Tagkoprii [Stone Bridge]. [lsl=iZlclii! There are numerous
accounts surrounding the history of the bridge’s construction. Taskoprii is
inextricably linked to the history of Adana, and the story of this bridge is
also the story of the foundation of a city on the banks of the Seyhan River.
By the time this story reached the 19" century, this bridge had become a
weekly market for seasonal labourers. In spring, seasonal labourers from
all four corners of the empire would come to Adana, where they would
stand waiting on Taskaprii in the hope of finding work. At the foot of the
bridge we find ourselves in a key area for the city’s multicultural history,
with Abidinpasa Street stretching out before us, the neighborhood of
Tepebag to its right, and old bazaars to the left.

While walking Abidinpasa Street, we pass the 23 Nisan Imam Hatip
[Religious] Middle School. As well as the memories of our guides,

another important source for us was the 1918 French map, on which this
school appears as the Turan School, together with information that
earlier the building had served as a school and chapel belonging to
Catholic nuns. From here, we continue towards Kizilay Street.
Although this street does appear on the old maps, it was with the urban
development works carried out in the 1960s that it gained its majestic
appearance of today. One piece of cultural heritage lost during those works
was the former Armenian Protestant Church [ls/&=idl05121 ) which at that
time was used as the Istiklal Primary School. After being damaged in the
1909 fire, the church was restored and again opened for public use. From
photographs of the period, we can see that the bell tower was taken down
when the building began to be used as a school. To reach the area of the
church, turn right off Kizilay Street, and walk for one block.

Continuing along our route, we turn back and walk as far as Ulu Cami
Street, where we take a right turn towards the old bazaars, whose
renovated stalls greeting visitors with their fresh new image. The Biiyiik
Saat Kulesi [Big Clock Tower] is the bazaar’s most striking
structure and also an important symbol of the city. This magnificent tower
was built between 1880 and 1882 by architects Krikor Bzdikian Agha and
Kasbar Avakian Agha, and remains part of the city’s identity still today. We
walk through the streets of the bazaar, past old caravanserais and shops,

before reaching Yag Camii [Yag Mosque].

Yag Camii, eski adiyla Surp Hagop. Camiye gevrilmesi herhalde 1600’lerde
olmus... Karsi kosesinde de Tasmagaza var. 1920°de yangindan sonra
yapilan bir manifatura magazasi. 1909°da Yag Camii’in minaresinden
gekilmis bir fotografta asagida, sagda Tasmagaza ve bitisiginde yasadigim
ev goriiniiyor. Yag Camii’ne girdiginizde goriirsiiniiz, Horan’ duruyor, tipik
bir Ermeni kilisesi 6zelligi gosteriyor. Benim gocuklugum minaresinden
okunan ezanlari dinleyerek gegti. Tam da karsimdaydi.

Bugiin Yag Camii’nin bir pargasi olan eski Surp Hagop Kilisesi’nin
apsisi disardan da farkedilebilir. Adana’nin Ermeni Tarihi kitabinin
yazari Piizant Yegyayan, Hagop (Yakup/Yagup) isminin sonradan Yag
olmasi ihtimalini dile getiriyor.

L.E. Yag Camii’nin karsisindaki sokak oldugu gibi Ermeni mahallesi. Hani
Terziyan’in bahsettigi: ‘Duvardan duvara gegtiler, duvardan duvara
gegtiler... Surp Stepanos’a vardilar,” dedikleri mahalle. Bilahare terk
edilince genelev yeri olmus. Gengligimde biraz yan gozle bakarak gegerdik.
Bilmezdim ki, orada Ermeni evleri var. Belki bir kere girmisimdir oraya,
hayal meyal nezih bir mimarisi oldugunu hatirliyorum. Sonradan genelev
mahallesi olmus, Roma eserleri giktig igin Tas¢ikan da derler. Ermeniler
Surp Stepanos yandiktan sonra yeniden yapmadilar.

Bizim mahallelerimiz her taraftan yaniyordu. Alevler her dakika bize
yaklasiyordu. Evden disariya gikan veya pencereden bakan vuruluyordu.
Evden gikmayan diri diri yaniyordu. Saskindik, ne yapabilirdik, nereye
gidebilirdik? Ermenilerin insafsiz tannisi arkasina bakmiyordu bile,
kaybolmustuk, umudumuzu tamamen kesmistik. Bir silahimiz bile yoktu,
ki kendi nefesimizi kendimiz keselim, alevler iginde uzun iskencelerle olmek
yerine.

Kiliselere yakin olanlar, evlerin duvarlarini delerek, evden eve gegerek gelip
kiliselerin igine doldular. Boylece, biz de, ailece, Surp Stepanos’a gok yakin
olmamiza ragmen, iig saat sonra ancak kiliseye vardik, o da biiyiik bir
kalabalikla dolmustu. (Hagop H. Terziyan)

Kilisenin bulundugu yer, yaklasik olarak bugiin cadde iistiindeki Saray
Miizikhol ve Meridyen Diigiin Salonu’nun bulundugu arsaya tekabiil
ediyor. Yag Camii’nin dniinden gegen cadde, 1918 Fransiz haritasinda
‘Rue Principale’, yani Ana Cadde olarak belirtilmis. Diger bir tarihi
haritada, 1909 Yangin haritasinda Rue Principale - Ali Miinif Yegenaga
Caddesi’nin stiinde, Surp Stepanos Ermeni Kilisesi’nin yerini
gorebiliyoruz, 1918 Fransiz haritasinda ise Surp Stepanos artik yer

almiyor. Surp Stepanos’un avlusunda Ashenyan Kiz Okulu oldugunu

biliyoruz.

The only Armenian church to remain standing in the city today, Yag Camii
was transformed into a mosque in the 17" century. |ls&=15(51415 Leon Erarslan,
who was our guide throughout our Adana tour, remembers Yag Camii as the
starting point of his childhood:

It must have been in the 1600s that Yag Camii, or Surp Hagop Church as it used

to be known, was turned into a mosque. On the opposite corner was Tasmagaza,

a fabric shop built after the fire in 1920. In a photo taken in 1909 from the minaret
of Yag Camii, you can see Tas Magaza on the right, and immediately next to it

the house where I lived. When you go inside Yag Camii you’ll see, its Khoran is still
there, it has all the characteristics of a typical Armenian church. My childhood was
spent listening to the call to prayer from that minaret. It was right in front of me.

Today, the Apsis of the Surp Hagop Church, now part of Yag Camii, can also
be seen from outside. Puzant Yeghiayan, author of The Armenian History
of Adana, states that the name ‘Yag Camii’ may have been based on the
church’s Armenian name, Hagop (Yakup/Yagup in Turkish).

L.E. The street opposite Yag Camii was a completely Armenian neighborhood.
The one Terziyan talked about: The neighborhood about which they said, “They
crossed from wall to wall, from wall to wall... To reach Surp Stepanos” (location
6). Then, when it was abandoned, it became an area of brothels. When I was
young we would sneak a glance at it as we walked passed. I didn’t know there
were Armenian houses there. I went there once perhaps, I vaguely remember the
pristine architecture. Then it became a brothel neighborhood; it also gets called
Tasgikan [lit. ‘stones appear’] because of the Roman artefacts found there. After
Surp Stepanos burned down, the Armenians didn’t rebuild it.

Fires had been set ablaze everywhere around our quarters and they advanced
towards us from one moment to the next. Anyone who left his or her house or had
the boldness to look out of their window was immediately shot. Those who didn’t
leave their premises were burned to death inside, leaving us confused as to what
we could do or where we could go. Oh, the merciless Armenian God didn’t even
deign to glance at us; we were lost and completely hopeless. We didn’t even have
a gun to kill ourselves with a bullet instead of suffering an agonising death in the
flames.

Those who were in houses near the churches were able to get to the latter by
making holes in walls and pass through one house to another. This is what we, as
a family, did; although located very close to Surp Stepanos church, it took us three
hours to find the church that was overflowing with people. (Hagop H. Terziyan)

The church was located approximately on the spot where today we find

the Saray Music Hall and Meridyen Wedding Hall. The street that passes

in front of Yag Camii is named on the 1918 French map as ‘Rue Principale’, or
Main Street. On another historical map - the 1909 Fire map - the location of
the Surp Stepanos Armenian Church is marked on Rue Principale (today’s Ali
Miinif Yegenaga Street), but the church does not appear on the 1918 French
map. We also know that the Ashkhenian Girls’ School was
located in the courtyard of Surp Stepanos.

Bulundugumuz meydani tarif eden Adanalilar Horozdibek adini

da mutlaka hatirliyorlar. Aytekin Gezici, 5 Ocak gazetesinde ismin
gecmisine dair arastirmasinda ismin ilham kaynag olan firmay, Orosdi-
Back zincirinin Adana subesini nasil kesfettigini anlatiyor:

Diinyada uluslararasi magazalar zinciri gereklestiren ilk magaza
sirketlerinden biri olan Orosdi—Back toptan perakende magazalari, bir
Macar subayi olan Adolf Orosdi tarafindan kurulan giyim magazasinin
temelleri iizerine insa edilmistir. Adolf Orosdi bir Macar subayidir. 1855°de
Istanbul’a gelir ve Osmanli’ya siginir. O yil Galata semtinde ilk giyim
magazasini agar. Bu magaza Osmanli tebaasina sicak gelsin diye yillarca,
‘Omer Efendi’nin Giyim Magazasr’ adi altinda faaliyet gosterir.

0 dénemde Istanbul’da bulunan Yahudi kékenli Back ailesi bu isle ilgilenir.
Adolf (Leon) Orosdi ve Back ailesinin reisi Herman Back bir ortaklik kurarak
Orosdi—Back Magazalar zincirini kurmaya baslar. (...) Orosdi-Back
Magazalar Osmanl Bankasi’nin finans destegini de arkasina aldiktan sonra
basta Filibe, Biikres, Selanik, Izmir, Kahire, Iskenderiye, Tanta ve Tunus
magazalarini 1903 senesine kadar agar. Orosdi-Back Adana Magazasi

tam olarak 1906 yilinda agilir. Onceleri Osmanli’da olmayan mallari ithal
edip, toptan satarlarken sonra parakendeye de yonelirler. Misir ve Suriye
pamuklan savas nedeniyle yetmeyince Adana pamugu devreye girer. 1906
yilinda agilan magaza 1926’ya agik kalir.

Orosdi-Back’in bulundugu yerde bugiin Vakiflar Sarayi olan bina
yiikseliyor. Erarslan, Surp Stepanos kilisesinin yaklasik bes dontimliik
arazisi oldugunu hatirlatiyor, “1909°dan once Orosdi-Back burada

miydi bilmiyorum. 1910 yilinda kilisenin bulundugu mahali Orosdi-Beck’e
kiraladilar. Sonra 1926 yilinda, o da yandi!”

Caddeyi Adana Vergi Dairesi yoniinde takip ederken binanin arka
girisinde Nuri Has Pasaji’yla karsilagiyoruz.

L.E. Burada da biiyiik Apkaryan Okulu var. Hem yangindan 6nce hem
yangindan sonra burada, biiyiik bir binasi varms. Yangindan sonra
yapilan Apkaryan altinda Yeni Carsi da var. Eskigarsi kopriiye daha

yakin, Abidinpasa’nin basinda. Yeni Carsi, 1910°dan sonra Apkaryan
yeniden yapilinca alt katinda aligveris diikkanlari, iist katlarinda siniflar
olacak sekilde tasarlaninca ortaya gikmis. Yeni Ermeni Carsisi, Yeni Carsi
dedikleri orasi oluyor. Bina bugiin pasaj olarak kullaniliyor: Nuri Has Pasajr.
Az ilerisinde bir postane var, o da miistemilattan sayilir. Buradan da
Suptilli adiyla bilinen pazar yerine geliyoruz. Cok enteresan bir
isimlendirme bu, Adana’da sebze meyve satilan yerlere hep Siptilli demisler.
Bir eski Siptilli var, bir de yeni. Vardigimiz Apkaryan Okuluna yakin olan,
yeni Siptilli. Ben buna yetistim. Eski Siptilli’yi Gevont Alisan anlatiyor.

We stand now in the square that residents of Adana always remember with
the name Horozdibek [lit. ‘cockerel-mortar’]. In the local newspaper 5 Ocak,
Aytekin Gezici describes how, while researching the history of the square’s
name, he discovered that the name had been inspired by the Adana branch
of the Orosdi-Back company [EIEEIIF):

Orosdi-Back was one of the first retail companies in the world to establish an
international chain of stores. This wholesale-retail chain began as a clothing
store established by Adolf Orosdi, a Hungarian army officer. Orosdi came to
Istanbul in 1855 to take refuge in the Ottoman Empire. That same year he opened
his first clothing store in the neighborhood of Galata, which operated under the
name Omer Efendi’nin Giyim Magazasi [Omer Efendi’s Clothing Store] in order
to appeal to Ottoman citizens. Another family involved in the clothing business
during that period was the Back family, who were of Jewish origin. Adolf (Leon)
Orosdi and the head of the Back family, Herman Back, formed a partnership

and established the chain of Orosdi-Back stores. (...) Having received financial
support from the Ottoman Bank, by 1903 Orosdi-Back stores had opened in
Plovdiv, Bucharest, Thessaloniki, Izmir, Cairo, Alexandria, Tanta and Tunis. The
Adana branch of Orosdi-Back opened in 1906. At first the stores imported and
sold wholesale products that were not available in the Ottoman Empire, but after
a while moved into retail. Due to the war, Egyptian and Syrian cotton could no
longer meet demand so stores began to use Adana cotton. The store opened in
1906 and operated until 1926.

Today, the Vakiflar Sarayi [Foundations Palace] stands on the former
location of the Orosdi-Back store. Erarslan reminds us that the Surp
Stepanos church had lands measuring half a hectare: “I don’t know if
Orosdi-Back was here before 1909. In 1910 they rented the area of the church
to Orosdi-Back. And then in 1926, it burned down too!”

We follow the street towards the Adana Tax Office, and at the back entrance
of the building we arrive at the Nuri Has Arcade.

L.E. Here stood the large Apkarian School. Before and after the fire, there was

a large building here. Below the Apkarian School, which was built after the fire,
is Yeni Carsi [New Bazaar]. Eskigarsi [Old Bazaar] is closer to the bridge, at the
start of Abidinpasa Street. The New Bazaar came about when Apkarian was
rebuilt after 1910, and was designed with shops on the lower floor and classrooms
on the upper floors. The New Armenian Bazaar is the place they call the New
Bazaar. Today the building is used as a shopping arcade: Nuri Has Pasaji. A little
further along was a post office, which was part of the building complex. After
this we come to the market place known as Siptilli. The name is very
interesting, in Adana they always called the places that sell fruit and vegetables
Siptilli. The one near the Apkarian School where we are is the new Siptilli. This is
the one that was around when I grew up. Ghevont Alishan explains the origins of
this name.

Yegyayan, Adana kiliselerinden bahsederken, Surp Dalila Manastir’’nin
adinin Sipdilli’ye doniistiigiini anlatiyor. “Boyle bir kilisenin anisi

bize ulagsmasa da, boyle bir mahallemiz vardi” diyor Yegyayan. Surp
Dalila hakkinda Gevont Alisan ise “Manastir korunmamis, yeri sehir
surlarinin iginde olmasa da, uzak olmamasi gerektigine inaniyorum;

bu kutsal yerin duvarlari 1762’de Katolikos Gabriel tarafindan yeniden
insa edildi. O yil Adana ve gevresinde biiyiik bir veba salgini oldu ve
Adana Episkoposu II. Acabahyan Yeprem burada defnedildi.” bilgilerini
aktariyor.

Yiirtiylise Tarihi Mestan Hamamr’nin yanindan devam ederek,
Kiigiiksaat Meydani olarak bilinen meydana variyoruz.
Erarslan, bize Adana Ermenilerinin toplum merkezi olan Azkayin
Miyutyun binasinin yerini gosteriyor [SIII3EH, meydanin az ilerisinde,
sonradan Marmara Pavyonu olarak kullanilan bina...

L.E. O zamanlar, Adana’nin meshur pavyonlarindandi. Duvarda freskler
vardi. Simdilerde hatirlamaya galigiyor, bilenlere soruyorum, ne vardi
fresklerde... Bilemiyorum. Bu Azkayin Miyutyun’un yanindaki bina da
belediye binasi. Cerak denilen mahal.

Ermeniler hastanemiz yok diye bilir, ama bu yolun iizerinde bir bina hastane
olarak kullanilmis. Ki, o binann fotograflan zaman zaman Apkaryan’in
sanilir. Binanin oldugu yerden ya yol gegti ya da vergi dairesi orada. Yeni
Camii’nin karsisinda. Melekgirmez diye bilinen ¢arsi da o civarda.

Ermeni zanaatkarlarin calistigi Melekgirmez adiyla bilinen bir garsiya
da Kayseri, Develi’de yaptigimiz saha galismasinda rastladik. Ne
yazik ki “Bu isimlendirmenin nasil bir tarihi var” sorusunun cevabini
bulamadik. Adana yiiriiylisiine Kiigiiksaat Meydani’ni gegerek devam
ediyor, Yeni Camii’ne geliyoruz. Bu camiye vararak son
bulan Ziyapasa Bulvari 1918 haritasi gizilirken heniiz insa edilmemis.
Yeni Gar’a gétiiren bulvar bu haritada ‘Yeni Gar’ adiyla, daha kisa bir
cadde olarak goriiniiyor. Giiniimiiz Adanasinin hayat dolu Ziyapasa
Bulvar’’nin baglarinda Ayios Nikolaos Rum Kilisesi’ni gormek miim-
kiin. Bulvardan bakildiginda kilisenin arka cephesi ve ii¢
apsisini gormemizin sebebi de bulvarin sonradan yapilmis olmasi, eski

kapisini gormek igin arkasina dolagmak gerekiyor. Bina uzun bir siire
Adana Etnografya Miizesi olarak kullanilmis. Arastirmamiz sirasinda
restorasyon galismalarinin baslamasini bekliyordu. Yakininda ise
Adana Rélove ve Anitlar Miidiirligi calismaya devam ediyor.

Writing about the churches of Adana, Yeghiayan explains that the
Monastery of Surp Dalila was known as Sipdilli: “Although we had no
memory of such a church, we did have a neighborhood with this name.”
Speaking of Surp Dalila, Ghevont Alishan says, “Even though the
monastery building did not survive, and its location wasn’t inside the city
walls, I think it couldn’t have been too far away; the walls of this holy place
were rebuilt in 1762 by Catholicos Gabriel. That year, there was a severe
outbreak of the plague in Adana and the surrounding area, and the Bishop
of Adana Achabahian Yeprem II was buried here.”

As we continue our walk we pass by the historical Mestan Hamam,

and reach the Kiigiiksaat Meydani [Small Clock Square].
Erarslan shows us the site of the Azkayin Miutyun building,
which served as a community centre for the Armenians of Adana.

The building is just beyond the square, and was later used as the Marmara
Pavyonu.

L.E. At that time it was one of the famous cabarets of Adana. It had frescoes on
the walls. Recently I've been trying to remember what those frescoes were of, I
ask people who might know... I’'m not sure. Next to Azkayin Miyutyun is the city
hall. This area is called Cerak.

Armenians think that we didn’t have a hospital, but one of the buildings on

this street was used as a hospital. And sometimes, photographs of that building
are thought to belong to Apkarian. Either a road was built on the site of the
building, or it was where the tax office now stands. Opposite the New Mosque.
The bazaar known as Melekgirmez [lit. ‘angels do not enter’] is also around
there.

During our research, we also came across a bazaar in which Armenian
craftsmen worked that were known as Melekgirmez in the Kayseri town of
Develi. Unfortunately, however, we were unable to identify the origin of the
name. Continuing our Adana tour, we pass through the Kiigiiksaat Meydani,
and reach Yeni Camii [New Mosque]. Arriving at this mosque
brings us to the end of Ziyapasa Boulevard, which was yet to be built

when the 1918 map was being drawn. On that map the boulevard leading

to the new railway station was a much shorter road named Yeni Gar [New
Station]. Near the beginning of the bustling Ziyapasa Boulevard of today’s
Adana, you can see the Agios Nikolaos Greek Orthodox Church.

[ele=dlelg k) From the boulevard, it is the church’s rear fagade and three
apses that are visible. The reason for this is that today’s boulevard was
built after the church, and to see the original entrance, you have to walk
round to the other side of the building. For a long time, the church housed
the Adana Ethnography Museum, for which renovation plans were under
way at the time of our research.

Ayios Nikolaos’un arkasindan devam ederek Kuru Koprii Meydanr’na
geliyoruz, buradan Bakimyurdu Caddesi’ne girdigimizde bir
benzin istasyonu goriiyoruz. 1918 Fransiz ve 1909 Yangin haritalarina
gore burasi Giilbenkyan Fabrikasr’nin kurulu oldugu arazi.
O yillar igin ¢ok iyi segilmis bir konumda hemen yakininda Hububat

carsisi, biraz ileride ise Tirpani fabrikasi ve Eski Istasyon bulunuyor. Bir
baska deyisle bir zamanlarin sanayi bélgesine gelmis oluyoruz. Kuru
Kopri’ye geri donerek Kurtulus Caddesi’nden devam edip Karaisali
Caddesi’nden saga déndiigiimiizde Eski Istasyon binasini gorebiliriz.

L.E. Bugiinkii tren hatt1 Bagdat hattinin pargasi, eskiden bir de Fransizlar
tarafindan insa edilen Adana-Mersin hatti vardi. Dar, sirf pamuk tasimak
igin kurulmus bir hat. Bu mahallede yer alan istasyon nedeniyle de buralar
Eski Istasyon diye bilinir. Istasyona yakin depolar ve girgir fabrikalar
kurulmus. Giilbenkyan’in da depolan buradaymis. Eski Adanalilarin
torunlar geliyor, ‘bizim evimiz’ diyorlar, ‘istasyondaydr’. Gidiyorlar
Alman demiryollarinin yaptirdigi yeni istasyona, bulamiyorlar. Oysa ki bu
mahallede evleri, eski istasyona yakin.

Adana’nin kolektif bellegindeki yeri de binasi gibi yok olmaya baslayan
Eski Istasyon, Adana’yi Seviyorum kitabinin yazari Cevdet
Naci Gulalp’in yerel gazetelerde sikga yer alan ani yazilarindan birine
de konu olmus.

Birkag yil evvel bir giin Abidinpasa Caddesi’nde yoldan gevirdigim bir
taksiye binmistim. Soforden beni Yeni Istasyon’a gétiirmesini istedim.
Yiiziime bakti, ‘Dayi, yeni istasyon mu yapildi, orasi nerede bilmiyorum tarif
eder misin?’ diye cevapladi. Sasirmistim. Ama sofor hakliydi. Biz yillarca
Adana’da iki istasyon oldugunu, birinin eski digerinin de yenisi oldugunu
biliyor ve oyle isimlendiriyorduk. Nitekim, simdi ‘Eski Istasyon’ diye
adlandirlan semtte [eski] bir demiryolu istasyonu vardi.(...)

Adana ve Cukurova pamugu ile diger tarim iriinlerinin ihracati ve yeni
gelisen sanayi devriminin gerektirdigi makinelerin ithalini kolaylastirmak
igin Adana-Mersin arasinda bir Ingiliz sirketi tarafindan 1833 yilinda
baslayip tig yil iginde biten 67 kilometrelik bir demiryolu hatti yapildi.

Tabii bu demiryolunun bittigi nokta olan Adana’da bir de istasyon binasi
yapilmusti. Bu istasyon simdi bizim “Eski Istasyon” dedigimiz semtte

idi. Cevresi kisa zamanda fabrikalarla doldu. Tirpani, Simyonidis (Millf
Mensucat), Gilodo yag fabrikasi, Tiirk Nebati Yaglar fabrikasi (simdiki
MARSA), Belgika Cirgir ve Prese fabrikasi (simdiki atil Cukobirlik depolari)
ve gevrede birgok sanayi tesisi kuruldu. Tren hatlari bu fabrikalarin depo
onlerine kadar uzatilmist). Zaten amag ticari mal tasimak idi. (Cevdet Naci
Giilalp)

The Adana Directorate of Surveying and Monuments continues to function
from a nearby building. As we continue our walk we pass behind Agios
Nikolaos and reach Kuru Koprii Meydani [Dry Bridge Square].
Entering Bakimyurdu Street, we see a petrol station that, according to the
1918 French map and the 1909 Fire map, stands on the site of the Gulbenkian
factory. This was a well-chosen spot for the time, with the grain
market close by and the Tyrpani factory and Old Station just a little further
along the road. In other words, we have reached the industrial area of Old
Adana. We turn and head back towards Kuru Koprii Meydani, and then head
along Kurtulus Street, before turning right onto Karaisali Street, where we
can see the Old Station building.

L.E. Today’s railway line was part of the Baghdad line, and there was also the
Adana-Mersin line that was built by the French. It was a narrow line, built only
to transport cotton. This area is known as Eski Istasyon [Old Station] because
of the railway station in the neighborhood. Depots and cotton-ginning factories
were built near the station. Gulbenkian’s depots were also in this area. The
grandchildren of old Adana residents come here and say ‘our house was in the
station neighborhood.’ They go to the new station that was built by the German
railways, but they can’t find it. But their houses were in this neighborhood, near
the old station.

Just as the Old Station building is beginning to crumble, so too
is its place in the collective memory of Adana. The station featured in one of
the memoir articles of Cevdet Naci Giilalp, author of Adana’yi Seviyorum [I
Love Adana].

One day, a few years ago I hailed a taxi on Abidinpasa Street and got in.

I told the driver to take me to ‘New Station’. He looked at me and said, ‘Has

a new station been built? I don’t know where it is, can you direct me?’ I was
surprised. But the driver was right. For years, there were two stations in Adana,
so one was old, the other was new, and that’s what we called them. And so, in
the neighborhood known as Eski Istasyon [Old Station] there used to be an [old]
railway station. (...)

In order to facilitate the imports of machines needed for the production of
Adana and Chukurova cotton and for the newly growing industrial revolution,

a 67-kilometre railway line was built between Adana and Mersin by a British
company. Construction started in 1833 and lasted three years. Of course, a station
was built in Adana, the final destination on the line. This station was in the
neighborhood we now call Eski Istasyon. The area around the station was quickly
filled with factories. The Tyrpani factory, the Simeonidis factory, (Milli Mensucat
[National Textiles]), the Gilodo oil factory, the Turkish Vegetable Oils factory
(now MARSA), the Belgian Cotton Ginning and Pressing factory (now the inactive
Cukobirlik depots) and many other industrial facilities were established in the
area. The train lines were extended to reach the front of these depots. After all,
the aim was to transport commercial goods. (Cevdet Naci Giilalp)

Hem Ingiliz, hem Fransiz olarak hatirlanan sirket aslinda iki iilkenin de
ortakliginiigeriyor. Giilalp’in andig fabrikalarin pek gogu bugiin artik
ayakta degil. Hovace Tirpani tarafindan kurulan Tirpani girgir fabrikasi
daha sonrayillarca isletildigi Siimerbank’in adiyla
hatirlaniyor. Tam adi Tirpani Pere & Fils olan sirket, ii¢ ayri

fabrikadan olusuyordu: Cirgir fabrikasi, iplik fabrikasi ve mensucat
fabrikasi. Bu fabrika da gevresindeki pek ok sanayi yapisiyla birlikte
yikilmis durumda. 1909 Yangin haritasinda daha kiigiik, 1918 Fransiz
haritalarinda daha biiyiik, ayni blok igerisinde gosterilen Tirpani
fabrikasinin yerinde bugiin Seyhan Belediyesi ve Yasar Kemal Kiltiir
Merkezi yiikseliyor. 1909 yilinda, Tirpani kagan Ermeniler igin kapisini
agmis, birgok felaketzedenin hayati boylece kurtulmustu.

Yangindan ve kiligtan hayatimzi ancak kurtararak, katliamdan sag
kalanlar olarak, giysisiz ve ayakkabisiz, isten yiiziimiiz kara olmus,
taninmayan hale gelmistik. Girdik Tirpani’nin fabrikasina ve binanin bir
kisminda ve avlusunda birbirimizin iistiine yigildik. Ama burada mutlak
oliimden kurtuldugumuzu diisiinerek kendimizi gok mutlu hissettik.
(Hagop H. Terziyan)

Belediye Kompleksinin karsisinda, Turhan Cemal Beriker Caddesi’ni
gectikten sonra Amerikan Pazari, Madi Oteli ve Siireyya Nihat Oral
Ortaokulu’nu igeren bloga gelmis oluyoruz. 1918 Fransiz haritasina

gore burada bir Rum Mezarligi bulunur. @il s Turhan Cemal
Beriker caddesinden devam edip Adana Il Miiftiiliigi’nii gectigimizde
6niimiize giinimiizde Adana Arkeoloji Miizesi olan Simyonidis girgir
fabrikasi gikar. Bugiin yenilenerek miize haline getirilen Millf
Mensucat fabrikasi, pamuk endiistrisinin altin gagindan geriye kalmis az
sayidaki 6rnekten biri. O yonde yiiriimeye devam ederken Erarslan’dan
fabrikanin hatirasini dinlemeye devam ediyoruz...

L.E. Burada Giritli bir Rum olan Simyonidis’e ait girgir fabrikasi vardi.
Hermann Jansen’in Adana gizimlerinde buradaki fabrikalar da goriiliiyor.
Tek tek fabrikalar eklenmis. Birkag tane Ermenilere ait fabrika da bulunuyor.
Isin enteresan tarafi, 1909 olaylarinn altinda yatan da aslinda tarimsal
aktiviteler. Tilan Ciftligi olsun, Giilbenkyan olsun biliyorsun gok miilk
edinmeye basliyor, sonra Nalbantyan Ciftligi var. Bu artis karsisinda o giin
burada yasayan Tiirk vatandaslar diyor ki, ‘Ermeniler burada mal satin
aliyor, buray ele gegirecekler’. Amerikan Ig Savasi’ndan dolayr Avrupa’nin
pamuk ihtiyaci karsilanamiyor. Pamuk iiretimi buralara yoneliyor. Burada
papatya gibi fabrikalar, tren yollari yapiliyor. Bu tarim faaliyetlerine
Megsrutiyet ekleniyor, bizim Musegd Sirpazan da yiiksek perdeden konusmaya
baslayinca, insanlar basliyor ‘Ermeniler burada mal varligini artirnp, burayi
ilhak edecekler’ demeye.

The railway company, which is remembered as being both British and
French, was in fact formed of by partners from both countries. Today,

the majority of the factories Giilalp mentions are no longer standing. The
cotton-ginning Tyrpani factory established by Hovace Tyrpani
is now better known by the name Siimerbank, after the company that
later took over the factory. The original factory was established by the
company Tyrpani Pére @ Fils, and was formed of three separate factories:
the cotton-ginning factory, the thread factory and the fabric factory. The
Tyrpani factory, along with many other industrial buildings in the area, no
longer stands. On the 1909 Fire map the Tyrpani factory is shown in the
same location but on a smaller area than on the 1918 French map. On the
old factory site today stand the Seyhan Municipal Hall and the Yasar Kemal
Cultural Centre. In 1909, the Tyrpani factory opened its doors to fleeing
Armenians, saving the lives of many of the victims.

We survivors entered part of the Tyrpani factory and its courtyard, having
escaped with our lives from swords and fires, naked and barefoot, unrecognisable
from the soot that covered our faces. We all felt very happy, thinking that we
had escaped certain death. (Hagop H. Terzian)

From the Municipal Hall we head towards Turhan Cemal Beriker Street,
and cross the road to reach the area that is home to the American Market,
the Madi Hotel and the Siireyya Nihat Oral Middle School. According to the
1918 French Map, there used to be a Greek cemetery here.
Continuing along Turhan Cemal Beriker Street, we pass in front of

the Adana Regional Mufti Office and come to the Adana Archaeology
Museum, housed in the renovated Milli Mensucat [National
Textiles] factory, one of the few buildings from the golden age of the city’s
cotton industry that remain standing. As we continue on our walk, we
listen to Erarslan’s memories of the factory.

L.E. Here there was a cotton-ginning factory belonging to Simeonidis, a Cretan
Greek. The factories in this area can be seen in Hermann Jansen’s Adana plans.
One by one, new factories came to the area. There were also a few factories
belonging to Armenians. The interesting thing is that the underlying cause of
the events of 1909 was agricultural activities. The Tilan Farm and Gulbenkian
started to buy lots of property, and then there was the Nalbantian Farm. Seeing
this increase [in Armenian-owned property], the Turkish citizens living here at
the time said, “The Armenians are buying up property here, they’re going to take
over.” Because of the American Civil War, Europe’s need for cotton wasn’t being
met, and so cotton production came here. Factories and railway lines started
springing up like daisies. In addition to these agricultural activities came the
Megsrutiyet [Constitutional Reform], and so when our Mushegh Srpazan started
speaking out, people began to say “Armenians are going to buy more and more
property here and annex the area.”

(...) [Cumhuriyet doneminde] ulusal kalkinma hamlesi baslarken
millilestirilme, milli prodiiktivite fabrikalarinin kurulmasi yasaniyor. Bunlar
Tiirkiye ekonomisinin itici giicii olmus. Adana Ticaret Odasi yayinlarinda
bununla ilgili gok giizel tarihf bilgiler var, kimin nereden geldigi, ne
girisimde bulundugu yazili. Simdi Simyonidis’in fabrikasi eski duvarlar
korunarak miize yapildi, giizel yapildi.

Miizeye donistiiriilen Simyonidis fabrikasi, Adana kolektif hafizasinda
daha ¢ok Milli Mensucat adiyla hatirlaniyor. Orhan Kemal’in bir
donem katiplik yaptigi fabrika, yazarin Murtaza romaninin da fonunu
olusturuyor. Romanin 6liimsiiz karakteri Murtaza, fabrikanin kurucusu
Simyonidis’in diger Rumlarla birlikte Adana ve Tiirkiye’yi terk ettigi
miibadele sirasinda Yunanistan’dan gelen bir ailenin gocugu.

Yunanistan’in Alasonya Kasabasindan olan Murtaza, 1925°lerden sonraki
miibadelede annesi, erkek kardesiyle Tiirkiye’ye gog etti. Yirmisindeydi.

O siralar ‘Muhacir kandaslar nam-ii hesabina fi sebiliillah’, yani gogmen
kandaglar ¢ikarina higbir karsilik beklemeden, Allah igin galistiklarini

ileri siiren yerli simsarlarin hile dolu ogiitlerine uyan hemserilerinden pek
gogu gibi memleketlerindeki barakalarina karsilik koca koca konaklar, iig
buguk arsin bahgelerine karsilik da binlerce doniim tarla almayi kendine,
daha gok da damarlarinda dolasan sehit Kolagasi Hasan Beyin kanina
yakistirmayan Murtaza, ne annesinin, ne de hemserilerinin ogiitlerine uydu.
Hele gizliden gizliye para desteleri gosteren yerli simsarlara hig! Tam tersi.
Iskan dairesine gitti: ‘Biz fakir insanlar idik memlekette’, dedi. Yok idi
baskalan gibi tarlalarimizla konaklarimiz. Var idi kiigiik bir bahgecigimiz.
Soyleyemem yalan, yakismaz bana.’ (Orhan Kemal)

Bekgi Murtaza, gece bekgisi olarak is buldugu fabrikanin kurucusuyla
paylastigi miibadele kaderini usulca anlatmasinin yaninda o donem
Adana’sini anlamak igin ipuglari da sunuyor...

Eskiden preslenmis, pamuk balyalarinin istif edildigi gayhane beton
dosemeli, genisge bir salondu. Badanasiz duvarlarinda sira sira resimler:
Dalgali ve simsiyah bir denizde Donanmayi Humayun’un dehsetli bir
saldirisi. Yandakinde, diisman saflarina pare pare edip, yildirim hiziyla ileri
atilan egri kiligh, kalkanli, yataganli sarikli leventler: Ecdadimiz. (Orhan
Kemal)

(...) When the national development plan was starting [during the Republican
period], it included nationalisation and the establishment of ‘national
productivity’ factories. These were the driving force of the Turkish economy. The
publications of the Adana Chamber of Commerce contain valuable historical
information: who came from where, what they did, etc. Now the old walls of the
Simeonidis factory have been preserved and turned into a museum, it was done
well.

In the collective memory of Adana, the Simeonidis factory, which is now a
museum, is better known by the name Milli Mensucat [National Textiles].
The factory, where the renowned novelist and playwright Orhan Kemal
worked for a time as a clerk, features as the backdrop for Kemal’s novel
Murtaza. Murtaza, the novel’s eponymous protagonist, is the child of a
family who, during the population exchange of the 1920s, arrives in Turkey
from Greece, while Simeonidis, founder of the Simeonidis factory, leaves
Adana—and Turkey—behind, alongside other Greeks.

Murtaza, a young man from the Greek town of Elassona, migrated to Turkey

in the population exchange after 1925 together with his mother and brother. He
was around 20 years old. At that time Murtaza did not think it befitted him—or
rather that it befitted the blood of Kolagasi Hasan Bey that flowed through

his veins—to take for himself a huge mansion in return for their old shack, or
thousands of doniims of fertile land in return for their measly garden back in
the home country as had most of his fellow countrymen, having fallen for the
deceitful advice of local brokers who claimed to be working for Allah and for the
sole benefit of their migrant brothers, and Murtaza therefore paid no heed to
the advice of his mother or of his fellow countrymen. And certainly not to those
local brokers who secretly waved handfuls of money under his nose, never! On
the contrary. He went to the housing offices: ‘Back in the homeland we were but
poor people,” he said. We didn’t have fields or mansions like the others. We only
had a small little garden. I cannot lie, it doesn’t suit me.” (Orhan Kemal)

Murtaza’s description of his fate as a migrant, which he shared with the
founder of the factory where he was given a job as a night watchman, offers
clues about the Adana of the time:

The teahouse was a large room with a concrete floor where pressed bales of
cotton were stored. Rows of pictures hung on the unpainted walls: A vicious
attack by the Ottoman Fleet on a pitch-black, rough and pitch-black sea. On

the picture next to it the sailors bearing curved swords and shields and wearing
turbans emblazoned with yataghan swords rushing forward to tear apart the the
enemy lines: Our forefathers. (Orhan Kemal)
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Caddesi’nde, bugiinkii Merkez Bankasi’nin yerinde modern bir sinema
kurulmustu. Adana artik asrilik yolundaydi. Kendi adina agtigi bu sinemada
kadife koltuklu localar meydana getirmisti. Halk igin giizel dosenmis parter,
temiz bir balkon tanzim ettirmisti. Sinemanin baslama saatine kadar
antrakt yapan kiigiik bir de orkestra koymustu. Ne yazik bu litks sinema
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Arkeoloji Miizesi’nin arkasindaki Erdal Acet Caddesi’ni gegerek Parki gegerek Atatiirk Caddesi’ne variyoruz. Késeyi dondiikten sonra Cemal Giirsel Caddesi’ndeki Tepebag Anadolu Lisesi, bir zamanlarin Elliliyillara dek Adanali’nin sinema anilarini renklendiren diger bir g Jb) W L o . .‘"‘ (@)
MARSA yag fabrikasina variyoruz - bir zamanlarin Gilodo yag sirastyla Abidin Dino Parki, Adana Biiyiiksehir Belediyesi, Meryem- Amerikan Kiz Koleji. Bu giinlerde onarimda olan yapi sinema da “Tan Sinemasi’ dir. Abidinpasa Caddesi’nde, bugiinkii Merkez ) g 7:' a., 'XS s LSO OV 7p) (/) .
fabrikasi. Pamuktan yag ¢ikarmak igin kurulan ilk Abdurrahim Gizer Ortaokulu ve Turhan Cemal Beriker Caddesi’ni 1909 yilinda yanmis, sonrasinda tekrar yapilmisti. Okulun arkasindan Bankasr’nin yerinde olan bu sinema eski bir Ermeni kilisesinden bozularak .7\- B - 7? o % o
fabrikanin sahibi Solomon Rafael Gilodo, 1917 Devrim’inde Rusya’dan gecince Inonii Parki’na variyoruz. Bu bolgede 1909 haritasinda daha Tepebag Hoyiigiine variyor, etrafinda dolasarak, Cephe Sagliklastirma sinemayd donu;?urglmg;tub (YemvSmema’ ad;qu daﬁlmlergo#emlen bu ‘ - ®) e g
Tiirkiye’ye gelen Yahudilerden biri. Sonradan sayilari artan pamuk asagida, 1918 haritasinda ise daha yukarida isaretlenmis bir Ermeni Projesi’ne tabi binalarin dizildigi, dar ve numarayla adlandirilmis sinemanin sahibi; bir siire Tiirkocagi ve Alsaray Sinemasi’ni da isleten Baki - LO [_8 Z 3 - S V 0. v s [_ZO O'V o
= , : ‘ S o >
. . S . . . . o - . - . U, Tongug’tur. O yillarin Tan Sinemasi ve Baki Tongug’un sinema anlayigi (D (dp) 3 N
yagi fabrikalarinin bir kdsesinde sabun imalathaneleri bulundugu Mezarligi oldugu bilgisi yer aliyor. D-400 olarak da bilinen, Tepebag sokaklarindan Abidinpasa Caddesi’ne dogru yiiriirken Merkez e ) o i o
. . G el Aa e e . . ) : G o N lizerine gazeteci Yusuf Ayhan’in verdigi bilgiler dikkat gekicidir: ‘Sinemanin < ~ ()
ama Gilodo’nun yaptigi sari sabun gibisinin bir daha gelmedigi hala Kennedi Kopriisii’ne baglanan cadde ise tamamen yeni ve Mersin’e Bankasi Adana Subesi’nin arkasinda buluyoruz kendimizi. Burada yiiz . p ; L , -1 g o
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Miibadeleden sonra atil kalmis olan Simeonidis’in girgir fabrikasini kent merkezindeki nemli yesil alanlardan biri. Ermeni Mezarlig’na olan kilise 19. yiizyil baslarinda tekrar yapilmis. Kalfa Hagop, Kalfa amil olmustu. Tiirk Ocagi Sinemasi’nin basarisi karsisinda, Abidinpasa ) 3 E . 4 Sk rdp)
Milli Mensucat adiyla faaliyete gegiren Kayserili girisimciler bu Vartan ve Mimar Kiregciyan tarafindan yapilan kilise, Merkez Bankasi D} ==

yakin oldugu gibi, 1918 haritasina gore kiigiik bir Miisliman Mezarlig

fabrikayi da satin almak istiyor ama Gilodo kabul etmiyor. Ancak Varlik Adana subesi yapilirken tamamen yikilmis, yalnizca duvarinin bir kag

da oldugunu gosteriyor. Kasim 2014’te parkta dogalgaz kazisi
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Vergisi sonrasi girdigi agir borg nedeniyle ayni grubun ortagi oldugu tasi bugiine ulagabilmis.

yapilirken ulasilan mezarlardan, bu bélgede mezarliklarin parkin

Toroslar A.S.ye satmak zorunda kaliyor. Toroslar A.S.’ye ait yag Dedem Domburoglu Hact Kevork Aga’nin esi, anneannem Haci

Sahzade’den duyduguma gore kendisi Kalfa Vartan’in kizi. Vartan Kalfa
fesinde Osmanli Devleti’nden armagan olarak aldigi altin nisan tasirmis.
Babam Misak Gov-Yegyayan’den duyduguma gore ise, Kalfa Hagop

kilise yapimi uzmaniydi ve yanlizca Surp Asdvadzadzin’i degil, 19. yiizyil
baslarinda etraftaki birgok kiliseyi, hatta uzaktaki Kilis’deki kiliseyi de o
yapmisti. Babamin anlattigina gore Surp Asdvadzadzin’i yaparken yapimi
yari birakmuslar, ki yansina kadar yapilan duvarlar énce uzun zaman
otursun, sonra bir-iki yil sonra devam etmisler insaata. (Piizant Yegyayan)

ltinda kaldigr anlasildi. Mezarligi Erarslan’
fabrikasi bugiinkii MARSA’nin temeli oluyor, ama Gilodo’nun fabrikasi altinda kaldigi antasiidi. Mezarligl brarsian'a soruyoruz
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L.E. Mezarlik genglik yillarima yetismemisti. Eskiden orada bir yazlik tutmamusti.
sinema vardi. Sahibi de Adana’da birkag sinemanin sahibiydi, orayi da bir
sekilde bulmus. Adana sinemalar Tiirk sinema tarihinde biiyiik yer kaplar.
1965°e kadar, biitiin vizyon filmleri 6nce Adana’da oynardi; o da giizel bir

sinemaydi. Yazlik Isik Sinemasi.

da o giinkii imalathaneler de bugiin fiziksel olarak ayakta degiller.
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Ara sokaklardan Cumhuriyet Caddesi’ne gikiyoruz. Burada bizi Hafiza turumuzu Tepebag Mahallesi’nde, bir zamanlar Surp

rotamizin son sanayi tesisi olan Alman fabrikasi karsiliyor.
Resmt adiyla DLBG - Deutsche Levantinische Baumwolle Gesellschaft

Asdvadzadzin’in bulundugu noktada bitirirken son sézii Erarslan’a
birakiyoruz:

(Alman Levanten Pamuk Sirketi), 1904 yilinda Bagdat Demiryolu

L.E. Bir ucu Taskoprii, diger ucu Terskapi, Fransizca Tarsus’un adi, Ters/
Tars. Ortada Surp Asdvadzadzin Kilisesi ve yaninda Aramyan Okulu var.
Kilise yikilip da yerine Merkez Bankasi yapilirken Roma mozayikleri gikti.
Yani orasi da baska bir tapinakti, Roma tapinagiydi. Ayni zamanda benim

Sanayi mahallesi ve yeni sehri ardimizda birakarak tekrar Tepebag’a
gelmis oluyoruz. Tepebaé mahallesi, dairesel, iki eksenli
eski Roma sehrinin baslangig noktasina tekabiil ediyor. Kuzeyden
In6nii Caddesi, dogudan Seyhan Caddesi, batidan Cakmak Caddesi,

Sirketi’nin genis tarim altyapisi hazirligi kapsaminda kurulmus.
Burada islenen pamuklarin Hamburg’a gonderildigi, Cukurova’daki
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Alman endiistrisinin son tanigi olan fabrika Adana’nin ortasinda atil 1909 haritasinda Surp Asdvadzadzin Ermeni Kilisesi olarak
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isimlendirilen yapi, 1918 haritasinda “Eski Ermeni Kilisesi” notuyla

olarak duruyor. ; o ) - ) ilk askimin gegtigdi yerdi. &‘) (%)
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L.E. Alisan’in bahsettigdi Siptilli veya Surp Dilla Manastir’inn bu civarda gezebilir, her kdsede tarihi bir binaya rastlayabiliriz. Hidirilyas ve ise, “30” numarali yapi olarak gésterir ve sinema olarak belirtir. Kilise sonra sinema olarak kullanildi. Bir Zorro filmi izledigimi S = o 40 009 Sk . 4 a
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We pass behind the Archaeology Museum and cross Erdal Acet
Street to find ourselves at the MARSA oil factory, once the Gilodo oil
factory. |lsl=tileli 21s) Solomon Rafael Gilodo was the owner of the first
factory established in Adana to extract oil from cotton. Gilodo was a

Jew who came to Turkey from Russia during the 1917 Revolution. Later,
each of the increasingly numerous cotton oil factories established a

soap workshop in a corner of the factor, but locals still say that no other
soap ever lived up to the yellow soap produced by Gilodo. The Gilodo oil
factory played an important role in Adana’s development plan during

the Republican period. Entrepreneurs from Kayseri had reopened the
Simeonidis cotton-ginning factory as the National Textiles factory after

it had fallen into disuse following the population exchange. These same
entrepreneurs also wanted to buy the Gilodo factory, but Solomon Rafael
Gilodo did not look favourably upon the offer. He would, however, later be
forced to sell the factory to Toroslar Corp., partners of the same group of
entrepreneurs, due to significant debts incurred after the introduction of
the Wealth Tax. The oil factory belonging to Toroslar Corp., would later
become today’s MARSA, but the old Gilodo factory and its workshops are
no longer standing.

We cross the park and then turn right along Atatiirk Street, passing by the
Abidin Dino Park, the Adana Metropolitan Municipality building and the
Meryem-Abdurrahim Gizer Middle School, and then crossing Turhan Cemal
Beriker Boulevard to reach Inénii Park. The 1909 and 1918 maps both show
an Armenian cemetery in this area, with its location slightly further north
on the 1918 Map compared to the 1909 Map. The entirely new
boulevard—also known as the D-400—connects to the Kennedy Bridge and
runs as far as Mersin.

The Tepebag Anatolian High School, located on Cemal Giirsel Street, was
once the American Girls’ College . The building, currently
undergoing renovations, burned down in 1909 and was later rebuilt. We
pass behind the back of the school and reach Tepebag Mound. We circle
the mound, and as we head towards Abidinpasa Street through the narrow
streets of Tepebag, which have numbers for names and are lined with
buildings earmarked for renovations within the Fagade Improvement
Project, we find ourselves behind the Adana Branch of the Central Bank.
One hundred years ago this was the site of the Surp Asdvadzadzin Church,
the Aramian School and the Adana Armenian prelate offices.
The ancient church building underwent reconstruction at the beginning of
the 19th century. During construction of the Central Bank, the church, which
was built by Hagop Kalfa [master-builder], Vartan Kalfa and Kiregciyan
Mimar [architect], was completely destroyed, and only a few stones from its
walls have survived until today.

Until the 1950s, the other cinema that stands out in the cinematic memories of
residents of Adana was the “Tan Cinema’. The cinema was on Abidinpasa Street,
where the Central Bank stands today, and was housed in a former Armenian

church that had been transformed into a cinema. The owner of this cinema—
which also went by the name ‘New Cinema—was Baki Tongug, who also ran the
Tiirk Ocagi and Alsaray cinemas. Journalist Yusuf Ayhan offers some interesting
information about the Tan Cinema of those years and the approach to cinema

of its owner, Baki Tongug: “Baki Tongug believed that cinema was an essential
element of civilisation and entertainment, and gave importance to the creation
of nightlife in Adana. As such, it was down to him that today’s ‘Asri Cinema’
was run by the Tiirk Ocag as the “Tiirk Ocagi Cinema’. After the success of the

Located between Tepebag and the Adana-Mersin road, Inénii Park is an
important green space in this historical city centre. The park is located
close to the Armenian cemetery, and the 1918 Map shows that there was
also a small Turkish cemetery in the area. In November 2014, graves were
uncovered in the park during digging works to lay gas pipes, revealing that
cemeteries lay beneath this park. We ask Erarslan about the cemetery:

Tiirk Ocagi Cinema, he established a modern cinema on Abidinpasa Street, on
the site of today’s Central Bank. Adana was now on the path to modernism.
This cinema, which he opened in his own name, introduced viewing boxes with
velvet seats. For the general public he created nicely decorated stalls and a
clean balcony. He also arranged a small orchestra to play before the film began.

L.E. The cemetery didn’t survive until my youth. There used to be an open-air
cinema there in summer. The owner had other cinemas in Adana too, and he
somehow managed to get hold of that area too. The cinemas of Adana have an
important place in the history of Turkish cinema. Until 1965, all the films would
first be shown in the Adana. This was also a good cinema. The Isik Summer
Cinema.

According to what she herself told me, my maternal grandmother, Haci Sahzade,
wife of my grandfather, Domburoglu Haci Kevork Agha, was the daughter of
Vartan Kalfa. Vartan Kalfa wore a golden medal on his fes that he had been
awarded by the Ottoman State. According to what my father, Misak Gov-
Yegyayan told me, Hagop Kalfa was a church-building expert and in the early
19th century he built not only Surp Asdvadzadzin, but a number of other churches
in the area; it was even him who built the church in the distant province of Kilis.
According to my father, while they were building Surp Asdvadzadzin, they left it
half finished to let the half-finish walls settle into place over a long period of time,

Unfortunately this luxury cinema was not a success.”

We finish our tour of old Adana in the Tepebag neighborhood, at the site of
Surp Asdvadzadzin, and leave the final words to Erarslan:

We leave the side streets and emerge onto Cumhuriyet Street. Here

we are met by the final industrial facility on our route, the German
factory. This factory was established in 1904 under the official
name of DLBG - Deutsche Levantinische Baumwolle Gesellschaft (German
Levantine Cotton Company), as part of the Baghdad railway company’s
comprehensive preparations to develop the agricultural infrastructure.
This factory, from where processed cotton was sent to Hamburg, now
stands inactive in the heart of Adana, as the last witness of German
industry in the Chukurova region.

L.E. At one end of Abidinpasa Street is Taskopru [Stone Bridge], at the other end
Terskapi [Ters Gate]—the French name for Tarsus was Ters/Tars. In the middle
is the Surp Asdvadzadzin Church and next to it the Aramian School. When

the church was knocked down to build the Central Bank, Roman mosaics were
discovered. In other words there was another temple there, a Roman temple. It
was also the site of my first love.

After the church it was used as a cinema. I remember watching a Zorro film
there, I must have been about six years old. Then the Agva Hotel was built
opposite it, where Aramian used to be, I asked a friend who lived there to draw
the plan of Aramian, the plan of the school. But we don’t know much about the
church. Other than the fact that it was the church where Yesayan went. The
church she went to one Sunday in July 1909, the church that smelled of blood and
sweat: Surp Asdvadzadzin.

We have now left the industrial area and the new city, to arrive in

Tepebag. The Tepebag neighborhood marks the beginning

of the old Roman city—a circular-plan city on two axes. Bordered by

Inonii Street to the north, Seyhan Street to the east, Cakmak Street to

the west and Abidinpasa Street to the south, Tepebag is a neighborhood
that you could easily spend days wandering around, and where you come
across a historical building on every corner. The area, formed mainly

of Muslim neighborhoods—except for the Hidirilyas and Bab-i Tarsus
neighborhoods—was unharmed by the 1909 Fire, and more historical
buildings remain standing here than elsewhere in the city. The area is home
to Saint Paul’s Church M—more commonly known as Bebekli [lit.
‘with baby’] Church—the only building in the city still used as a church by
the Christian communities of Adana. The church, which was a member of the
Catholic Church of Anatolia, is located in the old Hidirilyas neighborhood,
can be reached from Cemal Giirsel Street. There is no definite information

they then continued construction after 1-2 years. (Piizant Yeghiayan)

The building that is named on the 1909 Map as Surp Asdvadzadzin
Armenian Church is marked on the 1918 Map as a military depot with the
note ‘Old Armenian Church’. Jansen’s 1940 map shows it as building number
30, and states that it was used as a cinema. The history of Adana’s cinemas
is a broad and significant research topic for the city’s collective memory. We
know that cinemas held a role in social life even before the Republic because
in 1924, as a result of a proposal to parliament by the Adana MP Zamir Bey,
the Adana Tiirk Ocagi [Turkish Hearth] took over a cinema that had been

left behind by Greeks. The following year, during his visit to Adana, Atatiirk
attended a screening at the Tiirk Ocagi Cinema, showing that the cinema
continued to function as such. According to Yusuf Ayhan, as well as the
Alsaray Cinema mentioned by Erarslan, Baki Tongug, who ran the Tiirk
Ocagi Cinema under the name Asri Cinema, was also the owner of the Tan
Cinema:

L.E. The Siptilli or Surp Dilla Monastery that Alishan mentions must have
been around here somewhere. Because in the photo by Gaston Mizrahi labelled
Sibtilli, the chimney of the German factory is visible.

We follow Cumbhuriyet Street and head towards Atatiirk Park.
On the corner before the park, the 1918 Map shows a Protestant
cemetery; today this corner—the intersection of Ziyapasa
Street and Cumbhuriyet Street—is home to the Atatiirk Swimming Pools.
The 1909 and 1918 maps both show the area of Atatiirk Park as a Cretan
neighborhood.

In the destroyed, devastated city, the tall steeple of the only Armenian church
left standing, the Prelacy church, seemed to be contemplating the ruins around
it. The muted church bell hung suspended there like a paralyzed tongue, because
its somber or joyous pealing had been silenced in token of mourning the day
catastrophe struck. (Zabel Yesayan)

about the date of the construction of this church. The 1918 Map shows that
this was the site of the Sultaniye Mekteb, previously the nuns’ school.




